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to return to opera classics, the desire to continue the cultural dialogue with the opera tradition.
The urgency of our attention to the genre of ballet in the aspect of synthesis is due to a significant change in its status concerning the art of the last century. Ballet in the 20 th -21 st centuries has become one of the most popular genres, which, along with opera and symphony, enables deep philosophical and conceptual generalizations, and which has the power and persuasiveness of artistic influence, comparable to opera and cinema impact. Moreover, in modern musical theatre it is a genre of ballet, which becomes a kind of a testing ground for new forms of interpretative work (of primarily choreographers, directors, ballet-masters) with the author's text.
It seems that these reasons let opera and ballet remain in the focus of modern artistic searches, so stipulating the need to continue scientific reflection about the special quality of the opera and ballet synthesis in the aspect of artistic interpretation.
In the context of musical research tradition opera and ballet are commonly defined as specific musical and theatrical works based on the synthesis of various art forms, their means of expression. The opera shows a synthesis of lyrics, music and stage action, in the ballet there is a combination of music and choreography. In these genres music becomes the main element and the driving force behind the action. For a long time opera and ballet as a musical and theatrical works have been treated by Russian musical aesthetics as a result of composing activity, limited within historical and cultural framework. They have been characterized by an internal integrity, motivational character of the whole, the individual content and form, which demonstrate the unique personality of the author and a detailed fixation in musical score, presupposing the highest level in performing interpretation (Cherednichenko, 1991, p. 141) . The above-mentioned specifics of musical and theatrical work is realized in a synthesis of various art forms involved in the genres of opera and ballet for the embodiment of an entire artistic idea.
These definitions seek to reach out to all components of opera and ballet as musical and theatrical works, but specifying opera and ballet in the classical tradition of aesthetics, We shall note that the communicative approach to the work is in line with the semiotic understanding of the text. A look at a piece of music from the perspective of its communicative functions, easily projected on the musical and stage work, makes it possible to distinguish three aspects of probable consideration: 1) the artistic communication (the work cannot be confined to the musical text or sound process only, it is rather an object, whose structure reflects the structure and peculiarities of a particular genre model, correlated with the stylistic context); 2) the recording of the material (musical notation, the performing process, and others); 3 ) the perception, which takes into account the specific structure in the work, which comprise cultural, historical, perceptual, personal, psychological factors, the depth of spectators' "reading" which depends on their cultural experience (cf. (Nazaikinskii, 1982, p. 36 ... >, reducing it to a unilateral act of speaking" (Lotman, 1994, p. 213) . A look at opera and ballet as works that have meaningful and determinate completeness definitely breaks (stops) "the text chain" (Bakhtin) of culture, where "there can be neither the first nor the last sense, this sense is always between meanings, just a link in the semantic strand" (Bakhtin, 2002, p. 410) .
In summary, here we should follow M.
Aronovskii, who specified that the relation between concepts of "work" and "text" is just a reflection of "different perspectives of looking at one artifact", so "work" and "text" are only different forms of existence of a cultural phenomenon (Aranovskii, 1998, p. 24) . Opera and ballet as works "have already taken place" both in musical and symbolic form, and in the representation and perception.
Opera and ballet as texts "are happening now", it to the analysis of music works: in chamber vocal genre (Volkova, 2001 ) and in opera (Volkova, 1997) . Next we will describe the scientist's conclusions will be guided by them in our analysis of synthetic art texts of (hereinafter These signs of synergistic systems further projected on synthetic art texts are the result of the generalizations found in the following works: (Budanov, 2000; Nigmatullina, 2008; Ryzhov, 2002; Sintsov, 2002) . It should be noted that synergetic approach is just beginning to be introduced into scientific musicology. One of the first studies in this direction was the study of N. Koliadenko in which for the analysis of non-classical musical texts the researcher used such synergistic notions as self-organization, nonlinearity, the energy exchange, probabilistic connection of the elements, the constructive role of the creator of "dynamic chaos", "small resonant impact" (Koliadenko, 2005, p. 74-81) .
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Let us recall that in a synergistic paradigm the concept of chaos characterizes the processes of updating stable, orderly system, and has a positive and creative potential.
